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1952 .�e3-ýF,D/+V1Úf
p· Empire Theatrep¸p· 1959 .�5»#µ@bF/`¥1Úf
p· State Theatrep¸p¸p»5×C¦+�F,

1Ø/41Úf
.¢Kq�Õ6¨Q²F,�¨.
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#BF,Hæ6«#r;�#š ¡�ä��&ˆ;��íXS/¥E
�ä  

 
Q²F/`¥1Úf
p·�³KÉIÙ@bF/`¥1Úf
p¸5d 1997 .�Lø9�p»/44á@bC¦5êF,7ôC«6«�ä1Úf
�Î6Ò6±YýLÂp»C¦-š4Þb¬
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Hæ6«#r;� #š ¡ �ä : 

 
5¼5•F,"¿Yz5×=×,ž"è�¨�³"×P�)Ã9ª'Ü1èF,�Õ/kpÉDÙ5‘6Ç+°e(�C(¾&³�b�'DÐF,iA=×F/+^_òQï6«6«1è

p· 1908 .�p¸#r5¶&ºp·L¬ 1920 .��‹p¸p»�•Q›1Ø/4F,n?<�(ÄMå6«p· 1949 .�p¸�ã6°&º_ò9ª'Üp· 1949 .�p¸�ã

(Ñ+VQÆ.›p·1949 .�p¸#rD/+V1Úf
p· 1952 .�p¸JñJñp»(Â�µ"…5 �ä_Á�C&Ø5a1¾.¢KqB�p»;w�¨�³`¥6±!�0·OQ

$44í�3p»�Ú_Ë]��.+ÙP¥!ã"+!¢"¿Yz  - �•Q›5×iA=× - 5¼5•F,g
\4#r'v-ªF$+ýF,^t]‰�ä��@b�¨�³auY)F,5/)Ã

Hæ�L'Ü1èp»D/+V1Úf
F,!¢C¦p»Y3Zñ�.=×,ž1Ø/4'v-ª"¾#¹7��à.žF,Bh<ip»6œP¥#u5È!¢"¿Yz5d1950 .��‹#r

1960 .��‹!ÅF,�ì+·�²=��í;�#š5êJ"p» 5#´5ê�N5× 1950 .��‹"¿Yz<³"¾g
\4F,�¨_û#�YÀ�ä 6 
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+^_òQï6«6«1è#rF/`¥1Úf
�ä  

 
D/+V1Úf
.¢5d1Ø/4iA=×1Úf
9�"�/QDÎF,.��‹p»E�5ê1Úf
$îF&+^AÕlœp»7�î5êQ›�r5•p».&�ö1è6±Q².·1Úf


`¥-šXS2n#cp»MÙYh=×,ž"èF,Q².·1Úf
p»F/`¥1Úf
-š5×6¨Q²F,�¨.
p·e„5dQ².·1Úf
F,!®78p»ZsZ�Y3/4g©e„

5dF/`¥1Úf
+µiA=×f£/��ã)Ã9ª#r5/U…�39�F$+ýF,/�g§F,`•!®p¸�äD/+V1Úf
 1952 .�e3-ý5ê`(/?>•[øb(Wô

!õ(ÏC•4�(“AÝ(“�ã2©"�M] ¨.·p»�ÎDÙ[�+‡9ªf2X�>¼"Q1�p»#—Y3;�5X5/"¾&Ø9ÁF,<ægÕ�ä8e3-ýE�(Ñi>5ÈF,

S�at<ã:ôQÆAï�êj€:ôR�QÆ9ªD/+V�ëp»"�-•$$1q�.D/+V1Úf
F,#µ*ÿ�äp·&¾�¨p¸  

                                                 
1 <ãC¦iA=×5×�¨�³�•3P.‹#r�…PZiA=×;�#š5/"¾p·"­2”;�#š.¢Kqp¸@bF–9ÁF,&Àj|�ä  
2 Khb¬Q’#ŒB�Z–Z
)|$‰6«!õ)|$‰p»iA=×(Ï+ .¢Kq5/B��…[�ZZI³�ã�£6ö=�@Þ#�(“ 2016 .� 2 6° 3 5•F,f£`•!�+a�ä  
3 Under Threat: State Theatre in Hong Kong by G.W. Grey, S.F. Liu, Hong Kong, 1952, DATE: 23/3/2016 - 
Docomomo International http://www.docomomo.com/heritage 
4��Q²F/`¥1Úf
-š!¿!
#ŒZ–6«5Xg­F–#µ%V�²p·�T�f�s�j�b�m�!�O�p�/�5�7p¸p»�î�u6ÒC�YýLÂ�ä 
5  `Õ+žlãpÉ�ê;�5ê/$!ãpÉ=×,ž7�F&.�[2`��ë , p.181; `Õ+žlãpÉ�êiA<�_û\4  : iA=×F,5‘6Çf£^r]—hP ñ�ë , p.170; “‘Little 
Fujian p· Fukienp¸ ' Sub-Neighbourhood and Community in North Point, Hong Kong”, Journal of the Hong Kong 
Branch of the Royal Asiatic Society Vol. 17 p· 1977p¸ ,p.113; ��+^f� 96¦5d�¨Kogô@b�èF/`¥1Úf
�éF,'ÙJˆ+°:¬_ûpÉ
�ì"¿Yz/F!õ#p#µ+·�²=�p»F/`¥+Ù w/F!õ�²=�F,O6CÒ(Ï1Úf
�ä�íp»�êU³7D5•'Ù�ëp» 2005 .� 11 6° 7 5•�ä  
6 "¿Yz5d1950 .��‹F E�<³"¾p»&ˆ@b(ÂR™^u+gQµ#r6±iA=×f£Ap!�# <³�b+gQµp»4í"è!�6±!�+^Y'Aï/�f
pÉD/+V1Úf
#r
`¥'v1Úf
�ä�è`¥'v1Úf
$4"¿Yz]�Så�ép»1Úf
Z4  Talk Cinemap»2009/06/05p»
https://talkcinema.wordpress.com/2009/06/05/ 
7 �èN$n?`¥(Ï�¾Dô/4D/+V 9ª+V 5XQÆ#˜&Ð.�.=!õ!®!Íe3-ý�ép»�êS— y5•'Ù�ëp»1952 .� 11 6° 24 5•p»JÔ"é&ƒg©�ä 
8 D/+V"�_N�b:ø/_IV5d1Úf
e3-ý!õ(½_ûpÉ  "I emphasise here that this is not just another theatre, but the result of 
combined efforts to genuinely meet the needs of the community for healthy entertainment", "Empire Theatre In 
King's Road", The South China Morning Post, 1952 .� 12 6° 10 5•p»JÔ"ég©�ä 
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iA=×5¼5•6±/0(Â(Ï'31Úf
p»)*�ÕDXF,j€f�1Úf
p· 1928 .�p¸#r(Ò.�1Úf
p· 1932 .�p¸�ãb-d$@�F,!ÑQÆQ¢

p· 1925 .�p¸�ã�TS—1Úf
p· 1952 .�p¸#r\�S—1Úf
p· 1954 .�p¸�ã+¾<A$(F,9ª+V1Úf
p· 1952 .�p¸�ã�ø5�F,

6�1�1Úf
p· 1928 .�p¸�ã(ÏS—1Úf
p· 1932 .�p¸#r.�+11Úf
p· 1932p¸�ã5¢YzF,(Ï�¾Dô1Úf
p· 1952 .�p¸Jñ

Jñ�ä&Ðf£Y>#r+^.U)Ã9ª6Ò6�#rF,.��‹p»�²1Úf
F³f£/�+Ù5×(ÏFæF,�ãY))Ã9ª�ä 9@ÞO´p»_Á�C@b.‹(Ï-ª;¹3x

�C/“9ª�ÎY3Zñ�.iA=×f£/�9�Q°X�F,auY)&Ø9Á##�¨�¨@�hƒA�>m�ä;�&ˆ)*;�p»6œh�/?�¾+�F,F/`¥1Úf
!�6±au

Y)F,;�#š$4Hæ6« ¡�ä�ä  
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D/+V1Úf
#rN$/4F,F/`¥1Úf
+¯gª+¾F,Y'5a5/"¾U…Wû�ãf£/�)Ã9ª�ãL]"/#r�F<Ú:ôQÆX�>¼-ÞM�(ÏFæp»5×iA=×

F,�¨�³auY)5/"¾&Ø9Á�ä  

 
D/+V1Úf
@biA=×/�9�aí*ø:ø/_IVp· Harry Oscar Odellp¸�ã+�?�7��ã8òO¨C­F,SÔ&³/�Aï!�# fn&À1èQ°.¢#r

KIC®�ä10�•IÙ�ìC•4ç+^�íF,:ø/_IV�µ m5×iA=×f£/�9�F,�‹X��bB�p» 116œ5×(Ï"C3P"}(¾&³5/U…&Àj|�.=×X�

>¼F, ðiíO­p»12�~6¦(Â:É1¸"G`(Zs&³fCG•#µF,:ô5Ç#rU…WûX�C¦&Àj|�.=×C#2(p»13E��ÕYÙ(Â��6¦&ÐD/+V1Ú

f
p·&¾�4p¸#r/4�.F,F/`¥1Úf
>¼!¢p·Z�Y3�³_˜p¸�ä#´5êp»:øY31Ø/4iA=×Nâ�÷4ç.DA‡_NF,(Ï'35/U…X�>¼'Ü

&Øp»?hF$�~"R"C�µ1p_òZR4ç.DQ°.¢�ÕDX(Ï6«'ª�ä_Á.OauY)4ç.D.¢YÕ6¨Lê5d1962 .�Så1¸p»O´��@b_Á�³iA

=×5/"¾J)GÜF,auY)"GQ‹p»:ø+µiA=×5/U…)Ã9ªF$+ý/�g§=™`�p»14@bX�3‚�~F,\JC#p»:ø5d 1969 .�C�gº30R™

-Å&³$‰�ø"›Jˆp· MBEp¸�ä 15 O´DÇ5d'k#re3O-p»AÞ;u@b�lO-5WBÞ(ÒX|�bF,:ø/_IVp»e�X>%,QÆp»�¨DÇ [(ïp»

��5×iA=×BÞ(Ò5wOL�ÕF,�¨�³ 9!¢�bB��ä 16 

 
D/+V1Úf
4æ/�:�3IDÐ�.0ÃAæY'�Fp· RCAp¸'36¨5X!¢$iDÙ(ÏFæWô2'X…�äD/+V1Úf
�ãY)4æ5È<æ2qTA�ã:ô�>

;| �F�ãP�O6/�Aï!�# !¢$iF,f£/��ä 175»#µ@bF/`¥1Úf
/4p»_Á"¿Yz&Ø9ÁQ¯��o5n?P�1Úf
#r�ÕDXF/#¶1Úf
�±

e;1Úf
P�1¸�¨M‚p»4æ5Èi>^ÒY'Aïp»E��Õ�µ�÷M;! f£/�p»)* 1965 P�5È�ê<A>È8Gfl�ë#r 1966 .�P�5È�ê�•

                                                 
9 nk(·7wpÉ�êiA=×1Úf
3ÄYÀp½;�6°a¶<1�ëp»eìb¬pÉF&.�1Úf
` S«p·1900-2000p¸�ä  
10 �êS— y5•'Ù�ëp»1952 .� 12 6° 8 5•p»JÔ�4.Ýp»JÔ�4g©�ä 
11 :ø/_IV5×f£/�F$Wô!�#  International Films Ltd.F, Managing Directorp»O´International Films Ltd.5×SÔ&³/�Aï!�
# fn&ÀF,2=\oO­�ä "International Films, Steady Progress Reported", The South China Morning Post, 1952 .� 1 6°
24 5•p»JÔ�«g©pÊ�ê7�hPiA=×7�"è2�^ÒHæ_Ù'Ùp» Vol 7 No.29�ëp»1960 .� 1 6° 19 5•p»JÔ�¨g©�ä 
12 :ø/_IV6¦�£ the Impresarios Association of the Far East F, executive vice-chairman�ä  Billboard Music Week
5d 1962 .� 8 6° 18 5•F,�¨Ko "Asian Music Fest to Make Full Bow"'Ù+¶�Õp·JÔ�4"é!�g©p¸_Á9Ë/
+a:øpÉ ”Odell, a 
most energetic impresario, has been providing the Colony with top-class entertainment, under the most difficult 
conditions, for a number of years”. 
13 Dictionary of Hong Kong Biography, p.346; The Quarterly Newsletter for The Hong Kong Heritage Project 
2015/No.1, Hong Kong Heritage Project, p.6. 
14 “HK Says ‘Thank you Harry Odell’”, The South China Morning Post, 22 December 1975. 
15 Dictionary of Hong Kong Biography, p.346; gs'¢QÄpÉ�è&Ð(Ï6«'ª"/f
2eA��ép»  �¾Dônkg©MZp» 2009 .� 4 6° 15 
5•�ä http://yp.worldjournal.com/bookmark/2319195-
%E5%9C%A8%E5%A4%A7%E6%9C%83%E5%A0%82%E5%8A%87%E9%99%A2%E6%8A%BD%E7%85%
99pÊ�N#—Z�eY$�!‰(ÓpÉ�êC¦�‹iA=×F,]�]yn† : (Ï6«'ª�<"é.�F,4í�3�ë�ä   
16 “The role of Jews in the making of Hong Kong” by Sarah Lazarus, The Post Magazine, The South China 
Morning Post, 14 December 2014.  
17 �êS— y5•'Ù�ëp»1952 .� 12 6° 8 5•p»JÔ�4.Ýp»JÔ�4g©�ä 
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9ªhlhlUýUýP��ë�äO´5d 1969 .�iA=×JÔ�¨:ÉQ±_NF,5•6Ôf£/�Khp»��5×&ÐF/`¥1Úf
Q±Wô�ä181971 .�%±If1¸

Jsf
M‚�ìf•F/�íp»F/`¥1Úf
"H!
@b1¸$‰p»N$/4�•4U4æ=×DÊAï@b�ãp»E��Õ"­2”Qf@A�b#‹F,�ê"ò5L!�!��ë

p· 1976 .�p¸#r(Â`•Sÿ#µF,1¸o5f£/��ä 19F/`¥1Úf
_Áh�Q².·(Ï1Úf
Fœ3MMˆ_È�.=×DÊAï 1970 $4 1980 .��‹

F,nkay;�6°�ä  

 
D/+V1Úf
#rN$/4F,F/`¥1Úf
p»`¥5×#µJÎ!�+ŽF,Q².·(Ï1Úf
p»F.&ˆ!�f
f�4U4æf£/�(¾p»&ï6±QÆ#˜��#¬g­5/

U…X�>¼p»O´�ê"ÿS—5‘'Ù�ë5dD/+V1Úf
e3-ýF,'Ù+¶�Õ��/
+aZ�@b�¨.O�ì-•(Ï�íp· giganticp¸F,.¢KqB��ä 20 

D/+V1Úf
3IDÐ�.c‰7î.·p· prosceniump¸QÆ#˜YÕY°F,"/f
�ð+èp»6±�µ+¹(Ï'3#Œ! g›9ª>¼(÷�ã1Ú"/#rQÆ]ð

X�>¼6¦&Ð_ÁX‰Q±Wôp»E��Õ"­2”�¾DôG•#µF,+·3xCÜ+^2ÐLÊ#šg»Isaac Stern21�ã5•6Ô)�b¤CÜ+^Lâav<³*ø22#r

O6&³Y'4÷5W2©#°$Ù&À23JñF,g›9ªX�>¼�ã&\YÙg´^Å(Ó�b�ã>¼F,�T"/�ê<ÒO2<Æ�ë24 �ãF&O©"×Katherine 

Dunham :ôQÆ&ÀJñp»25O´ 1955 .�&Ð;��²>¼F,�ì;ÜRYR�QÆ�í(Ï'3QÆ]ðX�>¼p»6œ3q#°�.&�;ÜF,QÆ#˜4ð7Dp»

#—Y3!�QÆ#˜F,#—'ù/ÏF E�j€�ä26O´�3+Ž�²p»&Ð(Ï6«'ªp· 1962 .�e3-ýp¸`,6ÒSå1¸!õp»D/+V#rF/`¥!�f
�¨Fœ

`¥5×�¨�³auY)F,#Œ! g›9ªX�>¼'Ü&Ø�ä27f��²_˜F,Sÿ#µ>¼!¢(¾p»1956 .� 2 6°p»R™&³Sÿ#µDßj€g›Peter 

Pears #r 20 �¾L¨#Œ! g›9ª;g'ªLÂ��6š+^ Benjamin Britten F,>¼(÷6«�N&ÐF/`¥1Úf
�²>¼�ä&Ðgª+¾U…Wû+^

F,V�#”�³p»g›9ª6«E�6�!HTsfšfnp»O´=×G�T�aw<Ò6œ5×Z�>¼(÷6«F,9V[%\²"Q�bp»�Î5dE�6��ý(Ó�bYRQ•:Ë\†

>¼(÷�ä28 

 
1Úf
5»#µF/`¥/4p»e3)s�²>¼L]"/p» 29i>o�L]"/�êf•o5�ál›fàF/`¥�ëDÙ�ì(Ïo5l›"/&À�íF,nM@[9V#rl›!˜)�

�ã>¼p»1Ú"Õ6œ-•)A&Ø<gDÐ�.�ìF/`¥�í�4*ÿ�ä30 1971 .�p»�ì(Ïo5l›"/&À�íQ¯�ì1�L­��"/&À�í&ÐF/`¥1Úf
p»

i>�•f•C•!Þ!®!Í5d�²�³"ò'Ü>¼!¢�ä_ÁIÖ-,5XF,+13:p»9�#•YhFæ;	_vp»6œ"��³E�5êL]"/"éhÀ.��.I�1ç6¨��

L¨b¬�ä 31 

 

                                                 
18 �ê-•$î6�'Ù�ëp» 1969 .� 3 6° 27 5•p»JÔ&ƒg©�ä 
19 �è's&Ð.‹#ò7'/4F,F/`¥1Úf
�ép»1Úf
Z4  Talk Cinemap»2007/10/12p»
https://talkcinema.wordpress.com/2007/10/12/%E5%9F%8B%E5%9C%A8%E5%BB%A3%E5%91%8A%E6%9
D%BF%E5%BE%8C%E7%9A%84%E7%9A%87%E9%83%BD%E6%88%B2%E9%99%A2/  
20 "Empire Theatre In King's Road", The South China Morning Post, 1952 .� 12 6° 10 5•p»JÔ"ég©�ä 
21�êiA=×-•$î5•'Ù�ëp» 1953 .� 11 6° 4 5•p»JÔ!�g©�ä 
22�êiA=×-•$î5•'Ù�ëp» 1956 .� 11 6° 14 5•p»JÔ�<g©�ä 
23 �êiA=×-•$î5•'Ù�ëp» 1956 .� 11 6° 14 5•p»JÔ�<g©�ä 
24 �ê-•$î6�'Ù�ëp» 1956 .� 1 6° 4 5•p»JÔ&ƒg©�ä 
25 The South China Morning Post, 1957 .� 8 6° 9 5•p»JÔ�<g©�ä 
26 �ê-•$î6�'Ù�ëp» 1955 .� 5 6° 22 5•p»JÔ�±g©�ä 
27 RTHK Radio 4 Fine Music magazine - March 2012, p.11; RTHK Radio 4 Fine Music magazine - November 
2013, p.13. 
28 The South China Morning Post, 1956 .� 2 6° 2 5•p»JÔ"é�4g©pÊ The Travel Diaries of Peter Pears, 1936-1978, 
p.53.  
29 j€=£.ß�ãnv 
.ßpÉ�ê/�R�iA=×  1940s-1960s�ëp»pp.174-175. 
30 �ê(Ï!�'Ù�ëp»  1960 .� 2 6° 23 5•p»JÔ�«g©�ä 
31 �èL]"/L­�ÞOe���é  - iA=×5/"¾#�B�hÐ 
http://www.heritagemuseum.gov.hk/documents/2199315/2199705/Cantonese_Opera_Master-C.pdf  
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!Ø�. 1970 .��‹p»iA=×�¨.NFƒWô=�(¾:ôQÆ&ÀX�>¼p»O´F/`¥1Úf
��5×�¨�³"é!®#•;	_vF,X�>¼'Ü&Øp»6¦!Ø;�

X�C¦F,"­2”5•6Ô7&J¡:ôQÆ&À#r#˜@�U…fÆ:ôQÆ&À�ä32�îZ~6¨�Œ�b<Í<Í9ª_ûF,>¼!¢p»#—P¥5×1970 .� 8 6°fP

#˜@�!™P�MD#°U…Wû&ÀO´�.F,`Ïn?#Ã�ä33E�.�`Ïn?#Ã#’6± 17 ;�p»O´F/`¥1Úf
F,QÆ#˜-š5‘5d`K�C.�Y3Zñ�¨

�‹:ô#¶F,Z=DÇ�ä  

 
Må2”O´Y¨p»D/+V1Úf
#rF/`¥1Úf
&ï+µiA=× 1950 Q› 1980 .��‹F,f£/��ã)Ã9ª#r5/U…�39�6±SÿF E�(ÏF,/�

g§"C#r\JC#�ä 

 
.¢ Kq ¡ �ä pÉ 

 
D/+V1Úf
p·1952 - 1957p¸  

��@b�¨.
1Ø/4.¢Kqp»D/+V1Úf
j|C¦�.C¦�‹�ãOQF,KÉ>üYÕY°�ä�õUý"¿Yz6¨h�FäF,&Øn†p»D/+V1Úf
�N4i6±Sÿ

iA=×DÂQ›�F<Ú m6±F,(¾fÚ.·2sB�M‚'3=Ÿ!…&Ç7é7^p»341¸@bZ�"è6¨O¨FäF,&Ø9Áp»O´MDYh!�C«1Úf
.¢Kqp»D/

+V1Úf
-•)�(Ñ-•F,+ógªYÕY°p»��5×�¾�²Lý@É m6±�ä 35 

 
D/+V1Úf
5d 1951 .� 8 6°e3)s"}-•p» 1952 .� 12 6°J‹-•�ä�õ5d"¿YzR™F/_û#rf£.ˆWÿ�LDô�ó^ñYz&Ø;]�ã;�

UýR™F/_û�¨�³/V.ö�õO�p»5×"¿Yz�Õ/k&Ø-Þ6¨E�Fä�ã6¨5¢F,�õO��äD/+V1Úf
@b�¨.O%V.
.·1Úf
.¢Kqp»E�.�

F,_È ¡@b�4F&�<"éSÔ ëp»�ü&Ø�±SÔ5a+â�äD/+V1ÚY79É�ó(Ïp»#—Y35d!�YhFæ-Õ#—+aLµ1173 �õYhFæp»]-Jñ

�õ�NP¥+a�³ 400 �õYhFæpÊ;�(¾p»6œ#ŽYÕ6±C�Jsb(-ý#r4æ5È+LF,Z�5È+Lp»#—+aLµ120 �bp»5×!�=×5 �¨5 

�4F,(Ï'31Úf
�ä 36'¢5dE�.�iA=×F,�L_Â8E�3I);
&ÐR™F/_û �^rp»�•Q›.¢Kq-Ó@b1Úf
YÕY°�.�¨�³#—+aLµ�<

"é^Ã<%^rF,&Ø�³ �^r'Üp»�•5a�gYhFæ<r^rp»5×E�5ê!�=×i>"�p»6œ'ÒIÙ@b!�`�7�&Ø"èLý@É m6±F,YÕY°�ä37

p·&¾�±p  ̧

 
D/+V1Úf
DÙ.¢Kq-ÓGeorge W. Grey38#r"15XIyp· S.F. Liup¸YÕY°p·&¾&ƒp¸p»1¸+1.¢Kq!�# 2'.¢�ä 39Z�.¢

KqB��•b¤Jó=Ÿ!…&Ç.¢1¸p»5×1Ø/4C¦�‹�ãOQ.¢KqF,B!R��ó�¨�ä.¢Kq-Ó-•)A&Ø�•.Ï'3YÕY°UýC®�.f£.ˆWÿQ›R™

F/_ûF,^ñYzJsg
p»1¸@bD/+V1Úf
F,�ãY)Jsg
p»!5"H�²<g.Ï/
Jsg
O´YÕF,<éM‚/
=™erKßKŸp»1¸"G&ØJ)!¢�.

�³5aF,�ã!
#‹�äp·&¾�<p¸&Ð_Á.Ï/
Jsg
F,;��Õ(Ö6±�¨-ígô@b�ìW”_ŸT�"û�íp»3q#°�Õ&³p»7�"ÿ�F#rY'5aU…

                                                 
32 �êiA=×-•$î5•'Ù�ëp» 1971 .� 11 6° 30 5•p»JÔ"é�4g©pÊ�è's&Ð.‹#ò7'/4F,F/`¥1Úf
�ép»1Úf
Z4  Talk Cinemap»
2007/10/12p»
hhttps://talkcinema.wordpress.com/2007/10/12/%E5%9F%8B%E5%9C%A8%E5%BB%A3%E5%91%8A%E6%
9D%BF%E5%BE%8C%E7%9A%84%E7%9A%87%E9%83%BD%E6%88%B2%E9%99%A2/  
33 -•$î6�'Ùp» 1970 .� 8 6° 9 5•�ä  
34 Khb¬Q’#ŒB�Z–Z
)|$‰6«!õ)|$‰p»iA=×(Ï+ .¢Kq5/B��…[�ZZI³�ã�£6ö=�@Þ#�(“ 2016 .� 2 6° 3 5•F,f£`•!�+a�ä  
35 Under Threat: State Theatre in Hong Kong by G.W. Grey, S.F. Liu, Hong Kong, 1952, DATE: 23/3/2016 - 
Docomomo International http://www.docomomo.com/heritage 
36 �êS— y5•'Ù�ëp»1952 .� 12 6° 8 5•p»JÔ�4.Ýp»JÔ�4g©pÊ"The New Empire Theatre", The Hong Kong and Far 
East Builder, Vol.9, No.2, Jul - Sep 1951, pp. 21-22. 
37 �ê-•$î6�'Ù�ëp» 1952 .� 6 6° 6 5•JÔ&ƒg©pÊ�ê-•$î6�'Ù�ëp»1952 .� 12 6° 8 5•p»JÔ�4g©�ä 
38 .¢Kq-ÓGeorge. W. Grey ��5×�¨#µ=Ôaw-Óp»�~6¦5d 1950 .�!¢�£F/+^B!YÙ=Ôaw-Ó+ 6«iA=×#r�Õ&³!®6«�ã-Õ�ä
Hong Kong and Far East Builder, March - April 1950, p. 15 
39 "The New Empire Theatre", The Hong Kong and Far East Builder, Vol.9, No.2, Jul - Sep 1951, pp. 21-22. 
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Wû5/"¾F,(Ï'3=�f}X…h¦p»40�ë!¢Q’#µE�+^8-Q¯(Ñ�ó1óJî�ä 41p·&¾!�p¸O´(Ï(Ï+·+·F,&ƒ5a7îM‹p· architravep¸

f~M‚8EKÉL¬p»##@b�ãJsg
2¤=ò!¢�¨�³[ø+t6±]KF,Y>Yb4ð7D�ä 

 
#Ž(¾p»5�.O1Úf
6¨!�B!R��óUýp»5×Z�+ógªDÙ�¨L£!¿(¾fÚ.·2sB�M‚'37é7^p· parabolic roof trussesp¸/F�²

5a#²Sÿ(ÑRY�ä_ÁLø9s�¨QÔ�.ZRp»7é7^6«�•b¤cÝO´.¢p»[;Lø9s^½-•pÊ@ÞO´D/+V1Úf
3IDÐ�.=Ÿ!…&Ç�.X¥��7é

7^p»/06±#—P¥5×&ˆ@b ¡bÊ^«b¤cÝ�g+Dp»\S/a�.1Ø/4!Å6ÇC¦�‹�ãOQ.¢Kqp»�•^«@b.q ¡#p/“3�F,5a<}Q°.¢9»

+/F,C®/•�äO´2sB�M‚/
F,=Ÿ/
&Ç7é7^X¥���²;|]�5a;�F,7é7^6œ!�f‹.Np»_Á+ógªLø9sF,B!;2YÕY°�µ m5×!�

=×C�6±p»E�5ê'ÙJˆ�N/
+a@b`�7�Ný6±�ä42Z�7é7^�ë5×!¢Q’D/+V1Úf
F,Lø9s-•I³-Ó"1+ž ñF,1óJî�ä 43p·&¾

�«p¸  

 
.Ï/
Jsg
"H�²(¾fÚ7é7^p»1¸@b�.AA�.4À/(F,R™F/_ûF,&Ø9Áp»/F(Ñ#¶/(@V#˜,�5a#¹6Ãp»O©`�+Ù-šM;5È!
Fä

Kæ�.�ä+ógª_ÁC�B!F,7é7^p»6œ1¸@b�.f�7D'Ÿ+¶F,f£/��ê#c.�A�RYB!!Í(Â�ë�ÕF,auY)'Ü6��äO´ 1953 .�DÙ

5XiT-Ó6¦#rRTR�RT�ã>¼F,f£/��ê!51¨\H/k�b�ë�Õp»f£/��¨e3)s+Ù!¢C¦�¨-ýD/+V1Úf
F,(Ä6�p»+ógª�²F,7é

7^�•Aph¦n†M\p»g�-àO¨Fäp»�ÎJbY3!ØE�5ê1Úf
'ªF/F,6�<i�ä 44p·&¾!�p¸`K�³.��‹F,iA=×f£/�p»&ˆ2(Wû#r

&�6ø1èeøp»(Â5d��o5F,Aï'Ü2u4Åp»�î5d 1953 .�!�6°�²/�F,�ê!51¨\H/k�b�ëp»/�AïJÔ�¨-ý+Ù�•1õSå1¸!�

�³6°F,F/`¥1Úf
@b�ãYzp»#—Y3_Á.
4�F#.¢Kqe3-ý/4�µ�í-š1¸@b�¨.OY F–F,&Ø9Á�ä  

 
1Úf
!�`•5ag
p»�•E�5êO6&³6¨5X'3f£/�f
1è!� AF,8E�ž@bUu6ÔO´YÕY°p»6œ!$ A6±QÆ#˜X…O��äAp ñ�ã.O�õ

�•Q›P�+ Jñ&ïDÙ�µ#´F,+°+^#cYÕY°�ä45@b�._ü!Ø6œ��F,P�+ 4ð7Dp»+ógªF,2sB�M‚YÕY°5×M;_öLf+nF,Y°K?pÊ

4æ5È+L#r!_;ËX…O�&ïB!!ÍDÙ+ógª7é7^F,!��Õ!�8E.».Î7é9¹p· bowstring girderp¸C�Js#²Sÿp»�•=Ã�ö&ˆ+L(¾

&�g›1èDÊDÇF,f¯F’F,/�g§�ä#Ž(¾p»1Úf
+L!�F,X…?
�•]-C¦�‹�ãOQp· ultramodernismp¸@b�ãp»#àg›7'#rAp

 ñ7'Lø#°�.C¦�‹f}!ãYÕY°p»-•)A&ØW5!
@b+L!�X…h¦F,�¨`•�¥�ä  

 
F/`¥1Úf
p· 1959 - p¸   

1958 .�  p»Hong Kong Enterprises Ltd \¤!
D/+V1Úf
#r;•_Ë�õ5df£.ˆWÿ�ó&Ø;] 46p»DÙ"15XIy(Í2u.¢Kq-Ó

Michael Anthony Xavier YÕY°p»47DÙ(Ï5´.¢Kq6±eø!�# 2'.¢p»22D/+V1Úf
4á.¢1¸@bfn#°1Úf
�ã$î'Ü�ã(Ä

Må6«#r�÷+-F,(Ï'3MD#°.¢Kqp»V�IÙ@bE�.�!�=×i>"�F,5X'3(Ï.p�ä#G6±F,D/+V1Úf
(¾\4�Î@É5¶h�4á"}p»O´

#G�.F,YhFæ-Õ�•�³F,`•!®"­2”&Ø�³ �^r'Ü!ïXS4áX…@b�±,�$î'Ü�ä$î'ÜYÕ6±2�1óf£8W\SJ'�±,�p»�Î_Ë3M1Ú

                                                 
40 1952 .� 12 6° 13 5•F,  The China Mail JÔ�±g©�¨Koe„5dD/+V1Úf
e3-ýF,'Ù+¶�Õ+µ1Úf
Jsg
F,=�f}6±.%n€F,3w_˜ : 
“On the outside a sculpture of bold design pictures ‘The Prime Minister Tung Cheuk and the Girl Singer Tue Sim’ 
in a rather alarming mixture of ancient history and modern art. The West comes into it too, though, for further 
down the sculpture there is a Greek beauty with a harp and precious little else. European and Thailand dancers 
come and even a writer have a place in the plaque, one gathers, but no-one is quite so preeminent as the girl 
from Greece.”; 1952 .� 12 6° 14 5•F,�êS— y5•'Ù�ëJÔ�±.Ýp»JÔ�¨g©p»��6±�¨Ko�èZoD/+Ve(!õF,(Ï=�f}�éF,5/Jˆ�ä  
41 �êS— y5•'Ù�ëp»1952 .� 12 6° 8 5•p»JÔ�4.Ýp»JÔ�4g©�ä 
42  "The New Empire Theatre", The Hong Kong and Far East Builder, Vol.9, No.2, Jul - Sep 1951; �êS— y5•'Ù�ëp»
1952 .� 12 6° 8 5•p»JÔ�4.Ýp»JÔ�4g©; iA=×(Ï+ .¢KqL£!õf
e�o5@[gÌ9V[%5�306¦5d�¨KoZo#rQ’-™.¢KqDÇ=WF,YÒ$÷�Õp»
3x#r!ØF/`¥1Úf
F,Lø9s5×�¨�³ "hanging structure"�ä�êAY1¨.¢Kq : Q¯2¦�µiA=×\o=™.¢Kq-ÓF,+µZ��ë, p.100. 
43 Khb¬Q’#ŒB�Z–Z
)|$‰6«1¸$‰�ã!õiA=×.¢Kq-Ó6«#Œ^�#r5/B��…PZ)|$‰6«�ã-Õ!$.¢Kq-Ó7?�Õ�ñ2015 .� 12 6° 16 5•
F,f£`•!�+a�ä  
44 L]ZFe�Aï  - �ê!51¨\H/k�b�ë  p·(¾6�`•�¥Aï;]p¸  https://www.youtube.com/watch?v=3rJ390OKoJk  
45  "The New Empire Theatre", The Hong Kong and Far East Builder, Vol.9, No.2, Jul - Sep 1951 pp. 21-22. 
46 The State Theatre, &Ç&ØF#YÀ!2 p· The Land Registerp¸ .  
47 .¢Kq&¾!ï‘Detail of Stadium Alteration of Empire Theatre’p»1958 .� 12 6° 1 5•p»+ó+/O�F&9»&¾MZ�ä 
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f
p»Y>@bE�.�g�-à ð_ÚF,$î'ÜYÕY°�ä 48_Ë3M1Úf
F,&Ø;]Q°.¢�.�¨.O"é�¨,�j€F,�÷+-(Ï.pp»+Ù5×D/+V(Ï.p�ä

1Úf
$î'Ü\SJ'D/+V(Ï.pp»�Î�¼&ƒ_Â!�_üpÊ�ãY)!
#‹�õ5dR™F/_ûp»#Ž(¾6±!
#‹!®�ð5df£.ˆWÿ�ã=ËS—_û#rAA

$4Wÿ�ä!�Y79É�ó(Ïp»�b<é�ó5¢FƒBh<ip»�µf‹0› w�ä4á.¢/4+¯_Á�³"¿Yz&Ø9Á3P�²�.#Ž�¨�³j€,˜p»1Úf
;�.·

4á#µ@bF/`¥1Úf
p·State Theatrep¸�ä 49p·&¾��p¸  

 
Ný6±I³ .N: 

 
F/`¥1Úf
5×C¦+�F,1Ø/41Úf
.¢Kq�Õ6¨Q²F,�¨.
 �äO´C¦+�F,1Ø!õ1Úf
.¢Kqp»+Ù#’6±��o5<anc&Ø1Úf


p· 1930 .��‹p» 2 LÂ;�#š.¢Kqp¸$4e�<Ú1Úf
p· 1931 .�p» 3 LÂ;�#š.¢Kqp¸p»&Ð#ŒZ–6«F,5Xg­F–#µ%V�²p»!ï

#’6±Q²'�<Ú1Úf
p· 1978 .�p¸#rQ²F/`¥1Úf
p· 1952 .�p¸�äO´F/`¥1Úf
6œ5×iA=×,ž�²C¦+�6¨Q²F,1Úf
.¢Kq�ä  

 
F/`¥1Úf
+ógª�²4í0·(¾fÚF,b¤Jó=Ÿ!…&Ç7é7^[;.¢KqB�F,(¾Yhg�-àJ)!¢p»5×!�=×DÂQ›�F<Ú m6±p»50#—K?5×

e3"��.#´h�Lø9sF, ð<[�ä 51_Áh�Lø9s�¨QÔ(Â1qDÐ&Ð9óF,.¢_È�²p»_óDÐ5d.¢KqB��²+Ž&Ð5×g�-àNý6±�ä52 O´

YÀb¬Q¯�…[�C¦�‹.¢Kq_ó"}F,&³fCLìMü DOCOMOMO ��5d�r.��±6°@bF/`¥1Úf
F$!¢�¨�³�ì5/B�#�/Í[�Hâ�í

p· "Heritage in danger" alertp¸�ä DOCOMOMO 2¯!¢F/`¥1Úf
�ì_Á.
1Ø/4C¦�‹�ãOQ.¢KqF,auY)�3*ø�™6±

9�j€F, ¡�äp»�ë&ˆ!�C�B!F,+ógªLø9sp»O´!�+ógª�²#ð2sB�M‚'3F,=Ÿ!…&Ç2™7^YÕY°6œF$3–/?=s>»F‰Qœp»5×

!�C«1Úf
.¢Kq�ÕF,$×�¨7ð�3�ä�í 53 Må2”O´Y¨p»F/`¥1Úf
F,.¢KqB!R�;�;�#u5È!¢_Á.O.¢KqB�5×Lø#°�.�±�õ

�.Q’�µ#´Dô!ÍF,YÕY°-Óp·.¢Kq�ã=Ôaw#r&Ç6Ð-•I³p¸1èYÕY°O´/?!¢�.F,1¸7Dp»(Ï(Ï(F"H�._Á.¢KqB�F,Yh\†

 ¡�ä#r!�Ný6±/Ï�ä 54p·6±e„.½5/!�+aZs#keY6Ô5/6Ó`•!®p¸ 

 
Lì #° ¡ �ä : 

 
#´"è!�F,1Ø!õQ².¢Kq"­2”iA=×F/+^_òQï6«6«1èp· 1908 .�p» 2 LÂ;�#š.¢Kqp¸�ã"¿YzeÚJ"<Æp·.¢[�_ÚWôYý

�ØF,5Xg­F–p¸#r+žiT,�_û\¥Y'=þ!�&º+žiT,�;Ü(�;Üe@p·.¢[�_ÚWôYý�ØF,5Xg­F–p¸pÊf�;��ó(¾p»"¿Yz�u�…

E��.@b5 �µ+¹]-_ö 50 .�;�#šF,1Ø/4C¦�‹�ãOQ.¢Kqp»_È'3C�B!p»O´�¼(Ï(Â@bSÿ#µ.¢Kq-Ó1èYÕY°p»�µ+a/¥

Y>pÊE��Õ"­2”$�6ö;·.¢Kq-Ó9»p· Messrs. Chau & Leep¸1èYÕY°F,9ÉKl`Pp·1950 .��‹!Åp¸�ã6ö7—�Ó<c.¢

Kq-ÓWôp·Leigh & Orangep¸1èYÕY°F,"¿Yz+·+ p·1954 .�p¸�ãf ZÁ#•1èYÕY°F,n?<�RY&º(Ï.pp·R™F/_û

885-939 V�p»1955-1960 .�p¸�ãR«5/A�1èYÕY°F,+žG›9»p·R™F/_û614-628 V�p»1961 .�p¸  p·&¾"ép¸�ã 

T.C.C. Feltham 1èYÕF,Oþ!�6«"¿YzOþ/$/?'ªp·@V#˜,�_û23 V�p»1962 .�p¸p·&¾"é�¨p¸#r 
._6ùJÔ�±6Ç

                                                 
48 �êiA=×-•$î5•'Ù�ëp» 1957 .� 11 6° 22 5•p»JÔ!�g©pÊ��+^f fŠ6¦5d 1964 .�+“�³!ØF/`¥1Úf
F,)Ã9ªj|iÿpÉ�ì6Òe3
'Ü!õ&Ðeì_y?·Ye�¨E�p»#—F³F,#cUý��(ÂF,5×p»f��.1Úf
6Ô^S6±h‡B�`•�ó(¾p»_œ.r^ñUýp»&ƒ_Â!�_üp»%V5×$ÙAï!�# 
+Ù6±!�e;p»g3.?XwXw(¾(¾"H]��.p»J‡6±"é�«+^�ó(Âp»Fœ@b!�=×�ó!H�ä�íf fŠ :�èiA=×f£/�f
-‰IV�ép»^±5d+·/Å  
p·  M• p¸p»�êQ²]—Wô�bpÉ�Õ&³+ DÇ$�'Ù5/^×�ëpp.25-31 �ä  
49 “Theatre opens today”, The South China Morning Post, 1959 .� 2 6° 8 5•p»JÔ�±g©�ä 
50 Khb¬Q’#ŒB�Z–Z
)|$‰6«!õ)|$‰p»iA=×(Ï+ .¢Kq5/B��…[�ZZI³�ã�£6ö=�@Þ#�(“ 2016 .� 2 6° 3 5•F,f£`•!�+a�ä  
51 Khb¬Q’Dr. Andrea Hamilton, Director of Research, Department of Civil and Environmental Engineering, 
Strathclyde University 2015 .� 12 6° 17 5•F,f£`•!�+a�ä  
52 Khb¬Q’#ŒB�Z–Z
)|$‰6«!õ)|$‰p»iA=×(Ï+ .¢Kq5/B��…[�ZZI³�ã�£6ö=�@Þ#�(“ 2016 .� 2 6° 3 5•F,f£`•!�+apÊKh
b¬Q’�êR™&³F/+^�F<Ú+ 6«iA=×!®6«6«!²�ëM•^×�ã!õiA=×=��3#�B�hÐMåF‹�ãiA=×(Ï+ .¢Kq+ f
1ç&ØDÊ#r.¢YÕL£9V[%
5�301Ü�ñ/Å#�(“p· Dr. Stephen Daviesp¸2015 .� 12 6° 22 5•F,f£`•!�+a�ä  
53  Under Threat: State Theatre in Hong Kong by G.W. Grey, S.F. Liu, Hong Kong, 1952, DATE: 23/3/2016 - 
Docomomo International http://www.docomomo.com/heritage  
54 Khb¬Q’#ŒB�Z–Z
)|$‰6«!õ)|$‰p»iA=×(Ï+ .¢Kq5/B��…[�ZZI³�ã�£6ö=�@Þ#�(“ 2016 .� 2 6° 3 5•F,f£`•!�+a�ä  
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p·F&I7_û 12 V�p»1960 .��‹�Õp¸�ã"¿YzHdgÕp· 1963 .�p¸�ã/85�Fœ1èYÕY°F,iA=×;W ¨hÐp·1964 .�p¸p·&¾

"é�¨p¸#r# /:0ˆ1èYÕY°F,!õ.¢_È$î6«+ 7Ép·(Ñ#¶.‡_û 62 V�p»1957 .�p¸#r/R_ûX�C®P�#°5�6«"¿Yz'ª

p· 1966 .�p¸p·&¾"é�4p¸�ä_Á�C�•4á%,(ÏFæDÇ<ã@b6ÔF,C¦�‹�ãOQ.¢Kq"­2”!�!�1ç+ó�ã4�F#!�+{#r#¬.·Hæ

"èYÕ5ep»++�¹F,!¢C¦9ÁZ4SÿiA=×5d1Ø/4Mr\d�¾Dô(Ï?�<ép»Q¯5ê�Î_Ú�ä�ä/?.ßZgF,5×p»C¦�‹�ãOQ.¢Kq&ÐiA

=×F,F$+ý_öI³�Õp»��]�!¢�.Q’-™F,^t]‰p»O´Ný6±.N9�j€F,F/`¥1Úf
+Ù5×6¨���3*ø�ä;�(¾p»"¿Yz�u6±YÙ(Â

Q².·$¸9»p»)*�õ5dF/`¥1Úf
f<`ØF,(Ñ+V#˜p·AA$4Wÿ 1-11 V�p»1955 .�p¸#r`Ø_yF,=ËS—_û7-19 V� A

p· 1952 .�p¸�ãf£&�_û 188-190 V�p· 1952 .�p¸#r 226-240 V�p· 1955 .�p¸JñJñp»�µP¥F‰b¬�ä#Ž(¾p»�õ5d

 y^Å(Ï.pF,5X ñ1Úf
p·R™F/_û 423 V�p»1972 .�p¸�N5×6Ô=×+¹5 C¦+�F,Q².·1Úf
!$(Ï'3L]"/X�>¼'Ü&Ø�ä

Må2”O´Y¨p»"¿Yz4i6±Sÿ�¨�³/0o8(ÏF,C¦�‹�ãOQ1Ø/4.¢KqOLp»O´F/`¥1Úf
;�5×E��ÕF,�$�$O­�ä  
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&¾�¨pÉD/+V1Úf
e3-ýE�5•!³F#5d'ÙLÁF,!�Að.‹#ò  

p·&¾Aï�.>8pÉ�êS— y5•'Ù�ëp»1951 .� 12 6° 11 5•p»JÔ&ƒ.Ýp»JÔ�¨g©p¸ 
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&¾�4pÉD/+V1Úf
1957 .�KhF–g¸#òp»>¼!¢f�+an¶Fƒ�ä 

p·&¾Aï�.>8pÉHong Kong in the '60s - https://www.facebook.com/groups/HK60s/?fref=tsp¸  

 
&¾�±pÉD/+V1Úf
!þg
&¾p»=­9�Y3!Ø&Ø�³ �^r'Ü`•!®  

p·&¾Aï�.>8pÉHong Kong and Far East Builder, Vol.9, No.2, Jul - Sep 1951, p. 22p¸  



11 

 
&¾&ƒpÉD/+V1Úf
!��Õ�¨�õ.¢Kq-Ó - George.W. Grey  

p·&¾Aï�.>8pÉHong Kong and Far East Builder, March - April 1950, p. 15p¸  

  
&¾�<pÉ1952 .�D/+V1Úf
�ãY)Jsg
p·-Žp¸pÊ 1960 .�F/`¥1Úf
6��²F,Fƒ<ip·#›p¸  

p·&¾Aï�.>8pÉCinema Treasure - http://cinematreasures.org/theaters/17530/photos/8976, Vintage 

Hong Kong at Night - http://www.viewfromthisside.com/2015/04/29/vintage-hong-kong-at-night/p¸  



12 

 
&¾!�pÉ1952 .��ìW”_ŸT�"û�íF,(Ï'3=�f}X…h¦  

p·&¾Aï�.>8pÉ"éKqiA=×1¹6¨0ÃF, - iA=×F&.�.¢Kq - http://www.10mostlikedarchitecture.hk/page.php?67p¸  

 
&¾�«pÉ+ógª�².¢6±�F<ÚNýY3F,(¾fÚ.·2sB�M‚'37é7  ̂p·&¾Aï�.>8pÉIi�bA�Aïp¸  
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&¾!�pÉ1953 .�!�6°�²/�F,�ê!51¨\H/k�b�ëJÔ�¨-ýF,0m6�  

p·&¾Aï�.>8pÉL]ZFe�Aï - !51¨\H/k�b  p·(¾6�`•�¥Aï;]p¸  - 

https://www.youtube.com/watch?v=3rJ390OKoJkp¸  

 
&¾��pÉF/`¥1Úf
(Ï.p&¾!ï  

p·&¾Aï�.>8pÉ+ó+/O�F&9»&¾MZp¸  
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&¾"épÉ+žG›9»p·-Žp¸#r n?<�RY&º(Ï.pp·#›p¸  

p·+žG›9»&¾Aï�.>8pÉIi�bA�Aïp¸  

p·n?<�RY&º(Ï.p&¾Aï�.>8pÉEdward Denison, Luke Him Sau, Architect: China's Missing Modern, p.222p¸  

 
 

        
&¾"é�¨pÉOþ!�6«"¿YzOþ/$/?'ªp·-Žp¸#riA=×;W ¨hÐ  p·#›p¸  

p·&¾Aï�.>8pÉIi�bA�Aïp¸  
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&¾"é�4pÉ!õ.¢_È$î6«+ 7Ép·-Žp¸#r /R_ûX�C®P�#°5�6«"¿Yz'ª p·#›p¸  

p·!õ.¢_È$î6«+ 7É&¾Aï�.>8pÉhttp://hk.on.cc/hk/bkn/cnt/news/20140213/photo/bkn-

20140213132102602-0213_00822_001_01b.JPGp¸   

p·/R_ûX�C®P�#°5�6«"¿Yz'ª&¾Aï�.>8pÉIi�bA�Aïp¸  
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1p¸  6ö=� @Þ#� (“  

iA=×(Ï+ .¢Kq5/B��…[�ZZI³�ã�£  
 
“I can tell you for a fact that there is no other building in Hong Kong that has adopted the reinforced 
concrete external parabolic trusses. As far as I know, it is very likely to be one of a kind in Asia. Such a 
structural system is more commonly used for bridges, and rarely for buildings.” p· email from Dr. Lee dated 

3 Feb 2016p¸  

 
“If we think about it, the State/Empire Theatre is even more unique, in the sense that it is the product of 
professionals from three different p· but relatedp¸  disciplines: Grey was a quantity surveyor, Liu was an 

architect, and Lau was a civil engineer! Significantly, the project was led by the surveyor instead of the 
architect, probably because Grey was the only one who had the Authorised Architect qualification. In the 
past, trained architects, surveyors and engineers could qualify as Authorised Architect, which was changed 
to “Authorised Person” after the W.W.II because of complaints from the surveying and engineering 
professions who did not like their professional identities to be confused with architects. And more 
significantly, the dominance of the civil engineer in the design comes across very clearly – civil engineers 
design bridges, among other civil engineering structures, and this explains the unusual structural system 
for the theatre, which is one mostly used for bridges!”    p· email from Dr. Lee dated 5 Feb 2016p¸  

 
2p¸  Dr. Andrea Hamilton  
Director of Research 
Senior Lecturer in Structural Engineering Materials 
Department of Civil and Environmental Engineering, Strathclyde University, University of Strathclyde 
*Dr. Hamilton is also Visiting Lecturer at both The University of Hong Kong and The Chinese University of 
Hong Kong 
 
“The parabolic members of Empire Theatre are certainly among the first if not the first of their kind. During 
the war, very little advanced construction happened, so the earliest  buildings showcasing new design 
were after the war. Also the concrete mix used would be completely unlike modern concrete and would be 
worth scientific study because the building has lasted quite well. The parabolic construction is a pre-cursor 
to the elegant work of Calatrava and who used similar construction styles much later.  
 
“I'm really sad you have to defend such a building, conserving it should be the only option and not a 
debate!”      p· email from Dr. Hamilton dated 17 Dec 2015p¸  

 

3p¸  1Ü�ñ /Å#� (“  p· Dr. Stephen Davies p¸  

�êR™&³F/+^�F<Ú+ 6«iA=×!®6«6«!²�ëM•^×�ã!õiA=×=��3#�B�hÐMåF‹�ãiA=×(Ï+ .¢Kq+ f
1ç&ØDÊ

#r.¢YÕL£9V[%5�30 
 
“I’d put good money on this being possibly unique and absolutely certainly extremely rare. After all, if 
building large enclosed spaces this way had been at all common, there would be examples mentioned in 
the architectural literature and as sure as eggs is eggs, there’d be an image or two that popped up on 
Google when one searched.  
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I’ve tried every variant I can think of using ‘exterior/external’, ‘tied’, ‘bowstring’, ‘arch’, ‘truss’, ‘roof’. 60% of 
images that come up are bridges. 40% are internal tied bowstring arch roof trusses with the roof over the 
top. So far not a single example of ANY sort of external arch roof truss has swum by.  
 
My own take to help me get a handle on what I’m seeing is that the architects were having a stab in 
concrete at something like what is now a very common design technique for lightweight tents. Create an 
arch out of aluminium or carbon fibre poles. Hang the tent from them.”  p· email from Dr. Davies 

dated 22 Dec 2015p¸  

 

4p¸  &³fCLìMüDOCOMOMO p· http://www.docomomo.com/heritagep¸   

Under Threat: State Theatre in Hong Kong  
by G.W. Grey, S.F. Liu, Hong Kong, 1952 
DATE: 23/3/2016 

 
State Theatre is the last grand Post-War stand-alone theatre structure still remaining in Hong Kong today. 
Originally known as Empire Theatre when it opened to the public in 1952, it is a towering landmark in the 
district of North Point in Hong Kong.  
 
Designed by G. W. Grey and S. F. Liu, this representative example of Modern Movement architecture is 
exceptionally valuable because of its singular roof construction. The remarkable use of "parabola-like" 
concrete arches rising over the building is unique for a theatre in the entire world. This striking design 
carries the reinforced concrete roof slabs over the auditorium, enabling a capacity of over 1.300 seats. 
Further features of this rare roof construction include favourable acoustical conditions due to the special 
curvature of the roof slabs, and beneficial isolation from external sounds for the main hall.  
 
The theatre´s value also comes from the pioneering spatial solutions it offered to Hong Kong in the 1950s. 
It was the first in Hong Kong to provide underground parking facilities for customers. After a conversion in 
1959, which was also when the theatre name changed from Empire to State, the carpark was turned into a 
shopping arcade and an apartment block was added behind the theatre. State Theatre was in operation up 
until 1997, after which it was converted into a snooker hall. 
 
Unfortunately, State Theatre is now endangered and there are rumours about its possible demolition. The 
greatest threat to its existence is an on-going buyout of the complex that houses the former theatre. Upon 
completion of the buyout, it is expected that the theatre will be demolished in favour of a high-rise 
commercial/residential development to be constructed in its lot. 
 
State Theatre is enlisted as one of the buildings to be assessed for potential grading by the Antiquities 
Advisory Board of Hong Kong. However, it remains unclear when the assessment will take place. Despite 
significant alternations done to the interior of the building, State Theatre is still undoubtedly a piece of 
valuable built heritage, for its historical and cultural significance, as well as for the rarity of its architectural 
structure. Therefore, the demolition of such a significant building for the understanding of innovative 
architectural solutions must definitely be reconsidered, as it would be a major loss not only to the city of 
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Hong Kong, but also to the recent history of architecture and to the research of pioneering construction 
methods using concrete. 
 
docomomo International would like to raise awareness on this case and express its full support to all 
initiatives conducted against the possible demolition of such a significant example of built heritage. 
 
Please refer to the enclosed report by Prof. Dr.-Ing. Jos Tomlow of Zittau/Görlitz University of Applied 
Sciences and also a member of the docomomo International Specialist Committee on Technology: Tomlow, 
J., Report on the preservation of the State Theatre in Hong Kong and its possible nomination on a Heritage 
list (1952). Zittau, Hochschule Zittau/Görlitz, 2016. 
Download PDF  
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4ç.D\o 5ApÉ 

&Ç&ØF#YÀ!2 p· The Land Registerp¸  

+ó+/O�F&9»&¾MZ 

 
�Õ5/ Sÿ�� pÉ 

`Õ+žlã:�êiA<�_û\4  : iA=×F,5‘6Çf£^r]—hP ñ�ë p»iA=×(Ï+ O6Wû#�B�hÐp» 2005 .��ä  

`Õ+žlãpÉ�ê;�5ê/$!ãpÉ=×,ž7�F&.�[2`��ëp»�ÕS—6 +èp·iA=×p¸6±eø!�# p» 2015 .��ä  

$�!‰(ÓpÉ�êC¦�‹iA=×F,]�]yn†  : (Ï6«'ª�<"é.�F,4í�3�ëp»iA=×(Ï6«'ªp»  2012�ä  

j€=£.ß �ã nv 
.ßpÉ�ê/�R�iA=×  1940s-1960s�ëp»�±P�6 .?p·iA=×p¸6±eø!�# p» 2013 .��ä  

f fŠp»�ìiA=×f£/�f
-‰IV�íp»^±5d+·/Åp·M•p¸pÉ�êQ²]—Wô�bpÉ�Õ&³+ DÇ$�'Ù5/^×�ëp· 25-31 g©p¸p»iA=×pÉ

:É5/"¾p»1997 .��ä  

nk(·7wpÉ�êiA=×1Úf
3ÄYÀp½;�6°a¶<1�ëp»�ÕS—6 +èp·iA=×p¸6±eø!�# p»2015 .��ä  

iA=×.¢Kq-Ó+ 6«pÉ�êAY1¨.¢Kq : Q¯2¦�µiA=×\o=™.¢Kq-ÓF,+µZ��ë, iA=×.¢Kq-Ó+ 6«, 2006 .��ä  
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Edward Denison and Guang Yu Ren, Luke Him Sau, Architect: China's Missing Modern,  
(Chichester, West Sussex: John Wiley & Sons Inc, 2014) 
Gregory E. Guldin, “'Little Fujian p· Fukienp¸ ' Sub-Neighbourhood and Community in North Point, 

Hong Kong”, Journal of the Hong Kong Branch of the Royal Asiatic Society Vol. 17 p· 1977p¸ , pp.112-

129.  
May Holdsworth and Christopher Munn p· edp¸ , Dictionary of Hong Kong Biography p· Hong Kong 

University Press, 2012p¸ . 

Philip Reed p· edp¸ , The Travel Diaries of Peter Pears 1936-1978, p· Woodbridge: Boydell Press, 

1995p¸ . 
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Billboard Music Week 
Hong Kong and Far East Builder 
RTHK Radio 4 Fine Music magazine  
The China Mail 
The Quarterly Newsletter for The Hong Kong Heritage Project 2015/No.1, Hong Kong Heritage 
Project 
The South China Morning Post 
 
MZJ• pÉ 



20 

Cinema Treasures - http://cinematreasures.org/ 
DOCOMOMO - docomomo.com  
iA=×;W ¨\o5A.S - http://www.funeralhongkong.com/  

7�MZ7�5a'Ù9�fn&À�85XP� �8 http://hk.on.cc/ 

1Úf
Z4 Talk Cinema - https://talkcinema.wordpress.com/ 

Vintage Hong Kong at Night - http://www.viewfromthisside.com 
YOUTUBE - www.youtube.com    
�¾Dônkg©MZ - http://yp.worldjournal.com/ 

"éKqiA=× - 1¹6¨0ÃF,  - iA=×F&.�.¢Kq - http://www.10mostlikedarchitecture.hk/  

 


